
2026 Ends ‘n’ Picks Exhibition Information      

An Exhibition for Australian based weavers sponsored by the 

Handweavers and Spinners Guild of Victoria.  This year's focus will be Lace. 

Lace has always been a paradox: a fabric defined as much by its absence 

as its presence. It is a fabric made of air, shaped by thread and can 

generally be categorised as bobbin lace or needle lace. Handwoven lace is another category, achieved 

with loom-control and/or hand manipulation to create open, airy and lacy fabric. 

The category of handwoven lace is contested, while being quite broad. Please take the time to read 

the page attached to this which suggests some structures and provides resources. Don’t let the 

intricacy deter you, there are many variations you could try and experts to help you along the way! 

Lace is most often made with cotton and linen, but articles can be made with any fibre including silk. 

All other protein fibres (eg, wool, alpaca, camel, etc) are ineligible in this exhibition.  

Important Dates 2026 
Friday 17th July  Entries open 

Saturday 10th  October, 2026 Entries close 

Saturday 17th October 3pm 2026 Exhibits must arrive at the Guild 

27th October to 28 November, 2026 Exhibition dates 

28th November to 5th December, 2026 Exhibits to be collected or posted back 

 

All entry fee monies, except for small expenses, will be used for awards. Encouragement awards will 

also be given at the judges’ discretion. Our judges are highly respected weavers and well known in 

Victoria, with years of weaving experience.  

Award categories:   Best in Exhibition  

    Best Lace Sampler 

    Wearable Lace 

Lace accessories 

Lace homewares 

Awards in these categories 

  Sustainability 

Best made by a New Graduate or Student of Intro to Weaving or 4 shaft Weaving 

Courses, either completed or started in 2025 and 2026. Items from previous winners 

in any category will not be considered in this category. 

The type of equipment used to weave your item is requested on the entry form, as the judges have 

been asked to consider this information in their deliberations. Please read the conditions of entry 

forms very carefully and ring or email if you have any questions.  Paper copies of the entry form will 

be available at the Guild, 655 Nicholson St, Carlton North, 3054.  

 

 

 



Conditions of entry   

a. All exhibits are to be handwoven and finished as appropriate.  

b. The Exhibition for Australian based weavers with no international entries.  

c. All entry forms and payment need to be at the Guild on or before Saturday 10th 

October. (remember the Guild closes on Saturday at 3pm, but entries can be sent by 

email) 

d. Exhibits are to arrive at the Guild no later than Saturday 17th October, 3pm.  

e. This exhibition primarily focuses on articles made from cellulose fibres—such as 

cotton, linen, bamboo, and Tencel. 

Protein fibres (wool, alpaca, camel, etc) are not accepted.  

Silk may be up to 100%. 

f. After your entry is received you will be supplied with an Exhibit Ticket. On this you 

will record the type of loom used, the yarn composition and its label, where 

available, and details of your artifact. Samples of yarns used at least 10 cm in length 

are to be included in a sandwich sized sample bag.  

g. The Exhibit Ticket and sample bag are to be securely pinned to the front of exhibit 

with a safety pin. Marking the front of your exhibit ensures it is displayed correctly.  

h. No names, labels or photos showing any faces are to be attached to exhibits, with 

the exception of the Exhibit Ticket as stated in g). 

i. After the exhibition, items not for sale will be available for collection from Saturday 

28th November at 3pm (after Weaving Matters meeting). These items must picked 

up by Saturday 5th December. 

j. Items for sale will be placed in the HWSGV Gallery with a 30% commission to the 

Guild. Banking details will be required on the Exhibit Tracking form which will be 

sent with the Exhibit Tickets.  

k. If you wish items to be posted back to you, please supply a prepaid post bag with 

your name and address on the front.  

l. All items will be unpacked at check in and set out in preparation for judging. All care 

will be taken of the exhibits submitted. The Guild will not be responsible for the loss 

of, or damage to, any exhibit irrespective of the cause of such loss or damage.   

m. The decisions of the judges shall be final and conclusive without the right of appeal.  

n. The HWSGV reserves the right to publish names of participants and use photos of 

the exhibits now or in the future.  

 

Enquiries:  Email: endsnpickshwsgv@gmail.com  

mailto:endsnpickshwsgv@gmail.com


Lace fabric created on the loom differs from the many other lace making techniques in that it uses a 

warp and weft like other woven fabric, not looping or knotting or twisting. 

There are two basic types of lace weaves, loom controlled and finger manipulated. Both can appear 

on the same fabric. Finger manipulation techniques need at a minimum two shafts, so the main style 

used by rigid heddle weavers. Lace can be woven on four shafts and more shafts increase lace 

placement possibilities. 

Lace is created when a plain weave is interrupted by groups of floats. Off the loom and after washing 

these floats cluster together as the threads deflect. When such clusters are next to each other, spaces 

are left between them forming the lace. Because this effect can only be seen off loom and after 

washing it can be difficult to see the pattern while weaving and even harder to identify mistakes. 

Traditionally a firm, fine yarn in light colours for both warp and weft is used. There are often areas of 

plain weave to contrast with the lace and enhance the design. Sett is slightly more open than a 

balanced plain weave.  

Depending on the yarn used woven lace can give fabric an airy, delicate appearance or it can add 

texture to the cloth. 

It is essential to sample for both yarn, structure and sett before embarking on your lace project, 

particularly if using a non traditional yarn or structure. 

The main lace structures are: Canvas weave, Huck Lace, Atwater Bronson Lace, and Swedish Lace. 

Basket weave can sometimes have sufficient yarn deflection.  

Cramming and spacing techniques can also create a lace like cloth if pushed to extremes, the same can 

happen with Deflected Double Weave.  

References  Many general weaving books also have sections on lace weaves. 

Donna Muller, Handwoven Laces – the most comprehensive lace book 

Madelyn van der Hoogt, Huck lace – includes the basics of the structure and projects 

Tom Knisely, Huck Lace, weaving patterns with colour 

Mary E Snyder, Lace and Lacey weaves – an older book with a section on pickup and basic weaves 

woven lacey. 

Jude Eatough ed, Complex Weavers greatest hits, chapter 9 weaves on 9 to 24 shafts 

Harriet Tidball, Two Harness Textiles, the Open Work Weaves – a slim book with a great number of 

finger manipulation techniques including medallions, leno and wrapping 

Betty Linn Davenport, Textures and Patterns for the Rigid Heddle Loom – some lace weaves 

Martha Reeves, Weave Leno 

 


